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Cultural Background

City of Ruhuna is popular in the history of Sri Lanka as an area which is rich with advanced culture

and civilization. The major and specific feature of the culture of Ruhuna is its own personality.

It is apparent through history that advanced culture an civilization are created within a society on a
prosperous economy. We have more information which proves the cultural and spiritual development
of them Matara city. There are evidences to prove with the help of temples and shrine rooms,
scriptures etc. the fact that we had an ancient culture. Agrabodhi Vihara of Weligama, Weragampita

Vihara of Matara and Hathbodhiwatta are examples for this.

Cultural features of Matara District in the 19™ Century and thereafter is inquired by this. Even before
the independence of our country, from the Portuguese period people of this country were recruited to
Roman Catholic religion through education. It could be observed the fact that Sinhala culture had
being washed away from them. This new cultural system was totally against the Sinhala Buddhist
culture formed closed to temple. Ethics were not followed and they were limited to books of the
temple library. People of Ruhuna who came forward against this new culture opened a press also with
the leadership of Ven. Hikkaduwe Sumangala Thero. People lived in the South much contributed to
uplift Buddhism and restore our culture through distribution of Dhamma books and opening Buddhist

Colleges. Among these characters Sir. Anagarika Dharmapala is a brave person born in Matara.

Literature is another important thing related with the culture. According to literary era or period we
find Matara era after Kandy era. This Matara era is also known as present era. Language of Sanskrit,
Pali and traditional Sinhala verses could be seen in this era. Ven, Karathota Dhammarama Thero had
opened an institute at Weragampita Rajamaha Viharaya. Gangarohana Warnanawa which written by
Thomas Dissanayaka Muhandiram in 1806 can be introduces as a great creation in Sinhala literature
in Matara Era. In this book a procession (Perahera) started from Matara to Godapitiya is nicely
described. Accordingly it is very clear the fact that in Matara era there was a team or generation who
was very interested in Sinhala literature. On the other hand folk poem can also be introduced as

another item which graced Sinhala literature.

Low Country Dancing is another distinguished cultural item of Matara District. Drama teams trained

for religious festivals at Buddhist Places of sacred struggle to protect this art to the present.

When analyzed this, Devil Dancing can be noted as specific item of Low Country Dancing.
Sanniyakuma, Mahason Samayama, Ratayakuma Suniyam are some of them. Even today there are
some people in the villages of Weligama, Parawahera, Diyagaha who struggle to protect this art of

devil dancing.



Kolam Madu alias play of Kolam can be noted as a cultural item which was helpful for Sri Lanka to
be popular worldwide. Weligama and Mirissa are the areas where this art of Kolam Drama existed.

Even today this art is practiced in these villages. This can be introduced as a local cultural heritage.

In addition ancient temples with carvings, frescoes, arts etc. are seen even today. Wewrukannala and

Weherahena can be noted as important places which protect cultural identity.

Even in the style of language in Matara certain changes can be seen. They are mostly specific words
limited to South or Matara. Language style of the people in Matara has its own language identity

through which listeners can understand that they are Matara people.

On the other hand intellectuals like Rev. Wadihasinghe Badigama Sri Rathanapala, Weligama
Sumangala Thero and Pandith M. Dharmarathna, Kumarathunga Munidasa, Wasalamudali W.M.J.
Gunawardena who provided leadership to protect the cultural identity of Matara can be remembered

with pride.

We have some of other leaders who rendered a greater service to language and Sinhala literature.
Artists like Aluthgamage Simon Silva — Author of the first Sinhala novel- Mena, T.G.W. De Silva —
famous story writer, Musician Rupasinghe Master and Mr. Amarasiri Gunawardena — famous book

writer and Mr. Bantis Ranaweera of Hakmana are some of them.

Conducting Upasampada rituals of Siyam Mahanikaya in Matara is also an important event and Ven.

Kamburupitiye Wanarathana Mahanayaka Thero provided leadership for that.

Annual precessions (Pereheras) which display cultural heritages of Matara District are attractive.
Among them Devinuwara Esala festival, Weherehena and Getabaru temples are leading places.
People from various parts of the Island come for Devinuwara Esala festival which lasts for 15 days.
Huge statues of Lord Buddha of Weherehena and Wewrukannala grace the identity of Buddhist

culture.

Culturally important religious places of Matara District are shown in table 12.3. Accordingly 646
Buddhist temples, 38 Muslim mosques, 14 church, 04 Roman Catholic Church, 30 Hindu Kovils

and 08 others are in Matara District.

Recently established cultural centers in Matara play a major role in upgrading cultural affairs of the
district. In addition, cultural centers have been set up in the Divisional Secretary’s Divisions of
Kirinda Puhulwella and Dickwella. Art centers in the district fulfill a greater task in improving
dancing abilities of youths. Art centers have been set up in every Dvisional Secretary’s Division. It is

the objective of these art centers to protect old dancing and music in the district.



